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Dancing On the Street

Dance s a powerful form of human ©
‘movements togeher,dancerscan ©
words alone arc

By weaving a series of O 1
emotons,sores and deas hat ©
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Folk Dances
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[1-2] tig 28 m, 8ol gole,

Over the years, with the influence of movies and  television shows, street dance

in peopl
and backgrounds, Unlike dance forms that (b) are leamed in a studio, street dance is often
unplanned und social i nature

(A) Street dancers come fogether o form a “crew.” and they practice together and learn
(€ from one another n the erew

(B) Additional the
dancers (d) sl

() This means that street dancers have more freedom (¢) to be creative shout their
movements than the dancers of any other syle.

[1-2] tig 28 m, 8ol goe,

[3-4] cig 28 2. B8 BaM.

Kathakali, India

Kathakli is o form of dramatc dance that is
based on Hindu leratue. 1t shows the lves of
Hindu gods, their conflicts, and how they
express love. The impressive costumes and
colorful face paint are major features of

Hopak, Ukraine

“The hopak dance is  popular Ukrainian Tk
dance. I is a very energetic dance. The basic
movements include running and lcaping,
(@) to make wide, high jumps. The dance
originated from the celebrations of soldiers

Kethaksli. The dance is often performed at
temples and festivls.

performed at culural events, weddings, and
festvals, and it continues b) 0 be an important
partof Ukrainian culare.

Tinikling, Philippines

Tinikling is a traditional Philippine folk
dance. The dance involves detailed footwark
performed with two bamboo poles. Dancers

Adumu, Kenya
Adumu s taditional Maasai dance. It
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D visble — invisible
 fexible — flexibilty
@ inspiring — inspiration

A Hey, Jin. You seem really excited!
‘What's going on?

A Monster K2 Isn't that the name of &
dancer?

B Yeah, she’s known for her amazing
footwork and headspins. ' a huge fn

ofhers
A Oh,relly? Id ik to know about her.

© Have you heard of Monster K2

2 Monster K i the fmous dancer.
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2 dedicated: exceptionally good or excellent
T reproduce: to ereate a copy o imitate
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© commit — commitment
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Big Question
Why do you think people dance?

e® Communicative Functions
c Y7Lt 221 UZ 27

Have you heard of the Haka?
o HiZh A #5617

I'm looking forward to watching your performance.

e® Language Forms
o SixtZ ZISHS (have[has] been -ing)
Over the years, street dance has been growing in popularity worldwide.

- THCHEA 2 8

Street dance involves interactions with audience members and between the dancers themselves.




“ Vocabulary

Words

opposing [epéuzin] &) MZ HERE, MRE
intense [inténs] (3) Z&st G

L
O
O
O impressive [imprésiv] (8] QIAX0I OIA 712
(O appreciation [epri:fiéifen] (=) ZAL, 3

O

breathtaking [bréoteikin] (&) (AT OIS ELE =2tA) 0|

orel o2 =a1Q

arel g
(O passionate [p#fonat] (@) SHZEQI J2st
O reserve [rizdirv] (8) OIUSICY, 2 ZOFFLE
(O catch [katf] B ~2 ECHECH, ~of &Ad5ictH
O precise [priséis] (&) H&tet HUs

O footwork [futwark] (z) LSX!
O pose [pouz] (Z) XtAl, XIEH

O technique [teknik] (&) 7|&, 7|
O expression [ikspréfon] (&) E
HoiM 2HSCt

O convey [kenvéi] (g] MESICE, Hoict

O weave [wiiv] (8) Lt

incapable [inkéipabl] &) ~2 & 4 Ql=, 5IX| 2al=
demonstrate [démanstreit] (8) 204 FC}, AT}
evolve [ivalv] (5) 2fetsict RIXSICH

root [ru:t] () &2 7|2

marginalized [ma:rdzinslaizd] (8] AQIE, IAEIE
invisible [invizobl] &) 20|X| %=, £ 4 Q=
influence [influons] (=) F&k

grow [grou] (8] AXICt, S0{LICt B7FsHct

OOOOODDOO

popularity [papjulérsti] (2] 17|

Phrases

take one’s breath away ~2| && 7| siC, HtotA| siCt
take away H|7{sict, Z0|ct

regardless of ~ ~0i A&gi0|

S T=MFE

inspired by ~ ~0f 2lsff LS g2

subscribe to ~ ~2

a series of Y9

ODDOOOOﬁ

in nature 1 X2, 2xlxoz

6 Lesson1
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0O 000OO0oao

unplanned [enplénd] (&) 0|2| 7&EHK| 42
interaction [inter&kfon] (2] A4S

appear [opfar] (8] SHSHCH LIEHICH
neighborhood [néibarhud] (2] x|, X4
flexibility [fleksabilati] (&) R4

feature [fi:tfor] (B) EES| Z&ISICH EXICZ AT}
rapid [repid] (&] #E, A5t QIS
rhythm [ridm] (2) 2|5, 85
characterize [kériktoraiz] (5) ~2| E2I0| =/ct, EXAIC
hold [hould] &) X|&35iCt, SXIGICH
emphasize [émfosaiz] 5) ZX5ICt F=2{X|A| Sict
significant [signifikent] (2] S8t

exaggerated [igzedzereitid] (8) BHEHE

facial [féifal] &) E22|

typically [tipikali] (2] EE, MEXo=

release [rili:s] (5) (Z12H2) &L}

flow [flou] (8) OIS3ICt, RISHGHC

impression [impréfon] (&) 21, =2

aggressive [ogrésiv] (8) AXQI XH2X0|

physically [fiziksli] & AMAM[SXHo=

rn

demanding [diméndip] &) £&0| 2, &
fierce [fiors] (@) AILI2, 7425t
inspire [inspaior] (&) 1R[ZI6iCt JZ2 FCt

opponent [epéunant] (2] ATH

rhythmic [ridmik] () 2|=0/Zst 85%9!

rely on ~0i| QI=sICH7|cHEH
keep up with ~& m2t7 (iR
a great deal of &2, Ci9|

pay attention to ~0ll F2|Z 7|g0|ct
be familiar with ~0f 25t
be based on ~0f 2=3sict

be known for ~(2)2 22{x ct



1 Word Formation

HFALin- (8, Hirhe| o|j) HFALun- (83, Hichol o|oj)

O incapable @ ~2 & + ¢l= (capable @ ~& %= A=) O unplanned & A&=X] 242 (planned (&) AZlE)

O invisible & 20I|x| &= (visible & 20l=) O unconscious (& F2A4X21 (conscious (& 2lAlsk=)
O inadequate (&) 2425t (adequate (&) X&leh O unusual (8 £0[8t (usual &) E&2))

| Common Mistakes

SHEAIE HOZ F5t= ZZSAL

Y22 k= a2 A= feel, look, sound, taste, smell §2 SAF C20Il= TAIA =22 LEIE F&AIZEE0IZ 20t
+ The blanket feels soft. (227 SE&A iAZIct)

* You look tired. (4 =5l =QIct)

» The music sounds beautiful. (22/0| 0}=2&7| E2Ict)

[

A
- This soup tastes delicious. (0| == 3Q/Ct)

icti e
f‘ English Dictionary ™

() aggressive (3221, M2l behaving in an angry or forceful way

(O characterize (~2| E20] Zict, EAAICY: to be a typical feature or quality of someone or something; to describe the
qualities or features of someone or something

convey (BE5ICH F3iCH): to express a thought, feeling, or idea so that it is understood by other people

demanding (80| 2, €&): requiring a lot of effort, time, or attention

demonstrate (201 Ct, AHESICH: to show or explain how something works or how to do something

emphasize (ZZ=stct F=21X7 5Hoh: to show that something is very important; to make something more noticeable
evolve (Zsict, ZITsiCH): to develop gradually over time, often becoming more advanced or complex

feature (E5| Z&sIct EZ22 ML) to include something as an important or special part

flexibility (R24): the ability to bend or move easily without breaking

inspire (R[Z5ict, FZ2 FCh): to make someone feel that they want to do something and can do it

interaction (4&%2): a situation where two or more people or things communicate with or affect each other
invisible (£0[x| 24=, & 2~ gl=): impossible to see; not noticed or acknowledged

marginalized (422, AHIIE): treated as insignificant; often pushed to the edges of society, a group, or a system
opponent (8i): someone who is competing against you in a contest, game, or argument

popularity (217[): the state of being liked, admired, or supported by many people

DDDDDDDDDDDDDD

release ((71&2) E0): to allow a part of the body or a muscle to relax after being tense
(O suddenly &xb7], 22A-A): quickly and unexpectedly, without warning

(O technique (7|, 7|%): the ability to perform a task with skill and precision

O typically (28, &x2o=2) in most cases or generally; as a rule

(O weave (%t S0{Af 2HSLCH): to form something by combining different parts or elements together

\ /

Shall We Dance? 7



Test

1 CHS Fol= QalLz, 22U FHojZ M|,
(1) emphasize (16) 4528
(2 impression (17) gsich, dalck
(8) marginalized (18) ~Jth
(@) characterize (19) F&F
(5) feature (20) rsic, 21dsket
(6) weave (1) wRE, A1LeE TR
(7) aggressive (22) o]'&5ltt, Rl3¥stct
8) typically (23) Hof Frf, drgsirt
(9) precise (24) L3
(10) flexibility (25) Holz] e, & 4 ole
(1) demanding (26) 712 Al=lsA] b2
(12) inspire (27) AP, AT
(13) footwork (28) 1) =
(14) exaggerated (29) Y]
(15) in nature (30) ~of| oJ&steH7ItheH

2 CHS HiZtol| S01Z LS2 OIS HI(0lM 12X,
( 27|l demanding influence convey precise invisible weave J
(1) The stars became as clouds covered the night sky.
(2) The spiders their webs carefully between the branches.
(3) The clock is so that it keeps perfect time even after a year.
(4) Social media can what people buy, shaping their preferences.
(5) His gestures how angry he is about the sudden change in plans.
(6) This project is because of tight deadlines and a lack of workers.

8 Lesson1



Het sl p, 110/'

ChE 239 235 2ol A2 RS 12X,

(1) It’s (‘usual / unusual ) to see snow in northern America during summer.

(2) The dog looks ( aggressive / aggressively ), but it’s actually very friendly.

(3) This old computer is ( capable / incapable ) of running the new software.

(4) The cartoon featured characters with ( exaggerated / exaggerating ) gestures.

(5) Her confident smile left a strong ( impression / expression ) on everyone she met.

ChS P22t UXISIEE HIZH| YIS TS MA|R

(1) ZUE el Agle] B AFES o] tight

She treats everyone equally, their background.
(2) k8] =7Fa0] X715 efedgoll o &k
Most countries solar power for their electricity.

(@) 1 B he el 72 e AU 1YL HHYL,

The artist created paintings inspired by nature.

(4) I EAle 2EA o2 AdshARE ddolA sidsh = offth

The problem is simple , but difficult to solve in real life.

(5) 1Y+ Y& k] AojA Wl aelrbr)7) al sttt
She walks so fast that it’s hard for me to her.

ChE SEE0[0fl sligdh= THoIE 2710IM 2EA2,

Y

H711  evolve opponent flexibility demonstrate inspire J

(1) : the ability to bend or move easily without breaking

) : to show or explain how something works or how to do something

(3) : to make someone feel that they want to do something and can do it

(4) : someone who is competing against you in a contest, game, or argument
(5) : to develop gradually over time, often becoming more advanced or complex

Shall We Dance? 9



“ Communicative Functions

) 27 z2T e 27

A Have you heard of the samba dance? It’s on TV now. Come and watch with me.
L aftth Soil cho SOOI & ULI? XIF TVOllA B S0[0Fk 24A 20| =L,

B Wow. It’s quite a sight. It’s from Brazil, right?
<ot HX|CE 22t & HA[?

A That’s right. It is performed as the main attraction of the parade.

Sfof. AElo| & 272|2 A= 7ok

B 1I'd like to see it in person someday.
QU7 IS 2R 21 Aoj,

"Have you heard of ~? = &thollA| FAVIE L1 UL S0I2 Z0| A=K 20E= HEHOICE U= ~0ofl Chsli S0
2 A u|7at shAMsict,

* Have you heard of green energy? (=4 oliiX|oi| chali S01=2 = QULI?)

* Have you heard of Al educational programs? (Q/&X|s s Z2 0] Cisl S04 & QULI?)

Do you know about ~? / Are you aware of ~?

* Do you know about the latest Nobel Prize winners? (Z2 =84 £4XES0] Cish 21 ULI?)

* Are you aware of art made from plastic waste? (B2fAE| M2{7|2 Q== ool el &

kl
0
T
2

Hizh A% HSi5H|

A Did you sign up for the breakdancing workshop?

Bajo|3Hd dsol SEIHLI?

[SEaP N

B Yes, I did. Thanks for telling me about the workshop.
3. 3oi. Z&0ll tis LR A 1okl

A Sure. [ thought it’d be a great opportunity for us to learn new dance moves.
2 eVt MER E SHS 2 2 7122t H2RH01.

B Definitely. I’m looking forward to attending the workshop.

SE0|X|. Z&0l F4lsk= A= 7Itistaz 01,

I’'m looking forward to ~.= ‘L= ~(6171)2 7Iti[ntilstn QACHek= 20| LiEi= H3oZ,
7|CHLE SIS LEt mf ARSSIC Ofnf to MXIAt0|Z2 Fofl (S)HAL} 0|ofZICt

Mkl
ne
<
[T
ne
=2
=l
ro

* I’m looking forward to going to the concert with you.
(LH= et 2ol Z2ME0| 71712 7Ichst ct)
* I’m looking forward to spending time with family during the holidays.
(L= & Setoll 71=S3t AZtg =U7IS 7Ichsta Qlct)
I can’t wait for ~ / | can’t wait to ~ / | hope to ~ / I'm eager to ~
« I can’t wait for the weather to get warmer. (L= gM7H O IHEESHX|7 [ 7 |chstn UCh)
« I can’t wait to meet you in person for the first time. (L= UE MS22 21 RHLIZIE 7|chstae UCt)
« I hope to have better English skills soon. (L= B L2 G0 &=2ig 2 27| =7IS sldsia )

* I’m eager to start the new project. (L= M2 Z2MES A|Xfsk= 25 7HH5] 7|cist UCt)

10 Lesson1
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Have the environmental campaign?
(2) Uiz T TAloll Abs 7 213 3155 sk | & 71dishkaL Qlek
I’'m visiting my best friend in another city.

CHS chstel HiZhol S01Z 22 JHE HES A2 1=EAR,

A
B Of course. I’ve even heard there is a magical legend about it.
A Really? That makes me even more curious to see it!

@ Did you create the hidden cave in the park?

@ Do you like visiting the hidden cave in the park?

@ Have you heard of the hidden cave in the park?

@ Are you planning to visit the cave hidden in the park?

® Did you have a chance to hear about the legend of the cave?

ClE £ & 20|7t G2 SHE 12A2,

@ I hope to write a fantastic novel someday.

@ I'm eager to write a fantastic novel someday.

@I can’t wait to write a fantastic novel someday.

@ I had a dream of writing a fantastic novel someday.

® I’'m looking forward to writing a fantastic novel someday.

AL R et E=F (AVD)E =MUZ HIZA| HiE6IA L.

(A) Thanks. Make sure to catch our show.

(B) Wow. I’'m sure your performance is going to be fantastic.

(C) Of course! I'm looking forward to watching your performance.

(D) My friends and I are going to perform a hip-hop dance at the school festival.

Shall We Da

nce? 11



Listen & Speak 1 x Of2f SIES ZnstMIR,
Listen In
B Hey, Suji. © the Haka? O ~0of thall S0t = ULI?

G Oh, yes! Isn’t it a traditional Maori war dance?
B Exactly! Last night I watched the New Zealand national rugby team players
perform it before their game.

G Wow, that must have been @ !' It’s such an important part of their 0 T =2k2
tradition.

B [ wonder why they do it, though.

G [ think it’s to show their © and team spirit to the opposing team. 0 &

B Ah, that makes sense. No wonder it looked so powerful. Plus, their intense
(4] really added to the impact. 0 22 5y

G Oh, yes! They perform it with their eyes wide open and their tongues out, right?

B Yes, that’s right! It was scary, but ® to watch. O 2yl
Speak Out_Let’s Share

M Come experience a @ night of dance with us at the Shining Star 0O (HF OfSE7{LH =2iiM) 20
Theater. “The Magic of Flamenco” will @ you to the powerful, HeEs s
passionate world of Spanish flamenco. Have you heard of Maria Isabella, the @ AoMsict
winner of the flamenco © ? She will be the main performer of the O gl
evening, and her © and passionate expressions will O 205 5%
take your breath away. Shows run every Saturday and Sunday from 8 p.m. in
September. Don’t © to reserve your seat. Get your tickets now! © LHoct

Listen & Speak 2

Listen In
G Hey, Jimin. You seem really excited.
B Absolutely! My friends and I ® @ QriMS SHsICHEZsiCH
G You mean the audition for the school festival? I heard it was very hard to get in.
B Yeah. I'm really glad we made it. We’ve been preparing for months.
G I’'m happy for you. So, what will you be performing?
B We’ll do a hip-hop dance.
G Wow. I think the @ will really like it. ® 24
B I hope so, but I still need to ® my headspin. My friends will help ® Fssict
me with it later today.
G You’re putting a lot of effort into it. ’'m sure your performance is going to be
fantastic.
B Thanks. ® to catch our show. @ S5 Sict BhEAl ~Sict
G Of course! I'm ® watching your performance. ® ~2 nfsict

=) Listen & Speak 1 @ Have you heard of @ amazing © strength @ facial expressions © impressive @ breathtaking
@ introduce @ competition @ graceful movements @ hesitate
Listen & Speak 2 @ passed the audition @® audience ® practice @ Make sure ® looking forward to

12 Lesson1



Speak Out_Let’s Share

W Hi, there. I'm Elin. I love sharing the joys of line dancing. Learning the

{16) and techniques can be ® for first-time dancers, but my

video lessons take away the ® of learning to dance. The step-by-step
guides in my line dance videos make learning easy and fun regardless of your
level. ®

watching my videos. I'm looking forward to meeting you in my class.

to my channel and please @ comments after

In Real Life

Building Comprehension Skills

W Hello and welcome to “Weekly Art & Culture.” I’'m your host, Natalie Schmidt.

WO Wo

WoOWo

(LN O)

Today, I’ll introduce “The Winterland,” a fusion musical that’s @

for its unique style. Inspired by the famous children’s tale “Snow
Queen,” “The Winterland” &
between good and evil with the dynamic energy of hip-hop and the graceful
moves of ballet. After the first show, critics & “The Winterland” for
its @ approach to storytelling and its breathtaking performances.
“The Winterland” will be showing at the National Theater from October 7th to
27th, every night at 7:30 p.m. Check your calendar and make your &

the power of friendship and the battle

I’'m looking forward to seeing you all at the theater!

Wrap Up

Hey, Jin. You seem really excited! What’s going on?
Have you heard of Monster K?
Monster K? Isn’t that the @
Yeah, she’s @

huge fan of her.

of a dancer?
her amazing footwork and headspins. I’'m a

Okay. Tell me more about her.

Yesterday, she won the World Breakdancing Championship.
Wow, the World Championship! That’s cool.

In the @

She received a @

, her headspins were incredibly fast and powerful.

from the judges. I wasn’t expecting that!

That’s amazing! [ want to see her perform.
The final round is €
I’1l definitely watch that.

online. You should check it out sometime.

Listen & Speak 2 @ steps @ difficult ® fear @® Subscribe @ leave
In Real Life

Wrap Up @ name @ known for @ final round & perfect score € posted

@ gaining attention @ presents @ praised € innovative @ reservations

@ =
@ ofzi=

© 7z

® F=sict
@ =it

@ z=8 wrt
@ =oi ot

AIztsict

23]
2]
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@ ofj2f

(RIN]
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o O
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Grammar in Real Life

D MHHCHEA 2 8

@ Additionally, street dance involves interactions with audience members and between

the dancers themselves. (@t p.19

MHCHSEAL 2= Y

® We ourselves packed everything we needed for the camping trip because help from
THHCHBAL 2= 28
others was not allowed.

I3 | @ E=0, AE2|E HA= FFENO| Ja|1 M XRIS7[2|0] 4SS LI,
@ CIE AIEQ| =20| SI2{E[X| 27| M0l S2h= AAZ T ool ZRst ZE S

MTCHEARE “-self(Et) £ -selves(E) 2] FEHZ M 0, SX0f, 2ojet SZ JHEHC= 1 5 ZX5P| 261 A8
2 mf 2= 8Yol2t FEC. ol MTBALE H2fo] JHssit

* The student himself solved the difficult problem without asking for help.
(3 M2 =22 TolX| ¢ ol BHIE AAR siARC))

* The tour guide herself led the group to the hidden waterfall.
(3 ofl 2tLhielo] =Y F2lE 77 B2 QhRICtH)
I':IEE%*"" SALE TXIAL] SH017t S0 SYUTH B2 MAHEAS A=, 0] A0l= R o2t F2ct ofu xHH
CHEAR= d2fo] E7Fsstc.

* She blamed herself for not studying harder before the exam.
(A= AlRlE 27| Mofl & Zals] ZEstx| 42 Zoll thal XHS HILHHC)

SiRfRE ZI3Y

ro

@ Over the years, with the influence of movies and television shows, street dance

has been growing in popularity worldwide.

have[has] been -ing: SIX|2AtZ ZIsHS

® She has been working at the same company for ten years.
have[has] been -ing: Sixftz XISHS

[3HA | @ <=0l X, Falet Y™ Wao| Hstoz AEA|E HAE= M NAESZE 21717t 51 Q= SO0k
@ U= Z2 sl 10Em) sk Qlck

SlitE T2 SIS 7IE2 2 utHof YOoit AFAO|LE SEO| SHRWTIX| AlSE USES LIEFHCE

"havelhas] been -ing, EHZ M7, ‘~3lf 21 AUCHRUE SO|CH'Z sHAfsIC

* The volunteers have been planting trees to restore the forest for several years.
(RrASARIE2 &2 SHsl7| 26l 2 & Set LIRS dojeu Q)

* He has been trying to reconnect with his childhood friends through social media.

(= A4 0|C|o1E Salf 0121 AR ZIE3t CHA| Si2ksty| ffsh =24s 21 Qlct)

m Sirftz ZIstisio] HES2 havelhas] Foil notE '20f "havelhas] not been -ing,2 LIEHALCE,
* She has not been updating the app regularly, which causes many complaints.
Q4= ds "H7IXoZ H|o|EsHX| 0k 11, o= B2 £9te AoZirt)
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1) The children themselves decided to clean up the park after the event.

S LE T FR0ll R2lsto] LU= sHMSHAI2.

o

(2) The astronaut herself did the first experiment in zero gravity.

(3) She has been learning the piano since she was a child.

2 CHS S ote] FOiZl TS HiZhol| 252 FEHZ HIY MA|L,
1) The house felt alive, making strange noises at night. (it)
2) The time traveler said that changing the past was a mistake. (he)
(3) He every morning for the last three months. (run)
(4) The engineers the network issues since yesterday. (fix)
3 LS 20| 25 QloflM ofHA U2 248 T2AR,

(1) The pyramid ( it / itself ) hides secrets that no one has found yet.
(2) The song ( itself / themselves ) became more famous than the person who wrote it.
(3) The detective ( follows / has been following ) the suspect for the last few days.

(4) The heroes ( have been protecting / had been protecting ) the city since the villain
appeared.

4 LIS 23 20l 0T EHO{E =AHZ Hf2A| HHESIAI.

(1) with great care.

(made / the architect / detail / himself / every)

(2) show the diversity of creative expression.

(between / themselves / the difference / artists)

(3) for decades to explore the past.

(building / a time machine / have / scientists / been)

(4) Treasure hunters for generations.

(gold / been / have / for / searching)

ShallWe Dance? 15
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C Y N\
Dancing On the Street X Ol 1SS Hashia
Dance is a powerful form of human ©@ . By weaving a series of 0 5o
movements together, dancers can @ emotions, stories, and ideas that © TSIt Hatct
words alone are © of expressing. Among the various dance forms, 0~
none @ this more effectively than street dance. O 20 Fr}, gsict
Street dance is a general term for a wide range of dances that evolved outside of
traditional dance studios. The history of street dance © 0O (AiZIo)) ~o= 7453 Sapict
urban cultures on the East and West coasts of the
United States in the 1960s and 1970s. Street dance has deep roots in African,
Caribbean, and Latin American dance traditions. At first, young people of the
(6] communities danced in parks, in schoolyards, or on sidewalks. 0 AQE, TATIIE
Dancing was one way for them to express themselves when they felt
(7] in their societies. Later, it became a powerful means of conveying @ EOIX| U= =2 Ao
emotions and personal stories.
Over the years, with the influence of movies and television shows, street dance
(8] in popularity worldwide. It brings O =ojLtn U= Fo|ct
together people from different cultures and backgrounds. Unlike dance forms that (Bitet= T1Y)
are learned in a studio, street dance is often unplanned and social © 0 11Xz, 22xoz
. This means that street dancers have more freedom to be creative
about their movements than the dancers of any other style. © , street © Al
dance involves interactions with audience members and between the dancers
(1) . Street dancers come together to form a “crew,” and they practice @® the dancersg Zxst=
together and learn from one another in the crew. RHHHBAL
While there are many different styles of street dance, some of the most popular
include breakdancing, locking, popping, and krumping. Let’s check them out.
Breakdancing
Breakdancing first appeared in the African and Latino ® of New ® |9, X
York in the 1970s. Breakdancing ® speed, strength, ® ~0fl 2SI |hot]
and flexibility for performance. The moves of breakdancing @ © ~2 EEeR SiCt
complex footwork. Dancers make ® and precise steps to keep up ® =2, AAs
with the rhythm of the music. One significant move is a headspin. Headspins
occur when dancers support their body on their head and spin their head on the
ground. This difficult move requires a great deal of strength and precise body
control to maintain @ throughout the rapid spins. In breakdancing, © 7%

dancers usually perform to music such as funk, soul, and hip-hop.

- A /

© expression @ convey © incapable @ demonstrates @ goes back to @ marginalized @ invisible @ has been growing
O in nature @ Additionally @® themselves @ neighborhoods @® relies on @ feature ® rapid @ balance
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Locking
Locking originated in Los Angeles in the 1970s and is @ by a lot ® ~< EZo| =, E=c

of freezing moments. When dancers perform the locking dance, they suddenly
stop moving, hold a ® pose, and remain locked in position until the ®
music restarts. Dancers often use this freezing technique to ® ® Zzsict
significant moments in the music. In addition, locking involves fast arm and hand
movements. At times, dancers point at audience members, make @ 0 oEE
facial expressions, and even give high fives. Locking is typically danced to funk
music.

Popping

Popping is a dance style that originated in California in the late 1960s. It is
characterized by the @ tensing and releasing of muscles to the @D UEA2
rhythm of beats in music. @ movements are very popular in PERZ2
popping. Dancers, for example, make the left arm move & from the @ 2alsiM
rest of the body. They often start and stop their movements suddenly, just like a
robot. Another popular popping move is waving. Dancers start the wave from the
left arm and flow it smoothly to the right arm. This move creates the
4] that there is a wave flowing through their upper body. Popping is [>4)

Ir

N
o
0z

commonly danced to funk, disco music, or various forms of electronic dance
music.

Krumping

Krumping originated in Los Angeles in the early 2000s. This aggressive dance
style is physically & because it involves powerful movements. @ 2ol 2 BlE
Making a @ face and using exaggerated gestures are the key @ AlLtE, st
elements of krumping. Popular krumping moves include jabs and stomps. Jabs are
inspired by the boxing @ of jabbing. Dancers, just like a boxer @
hitting the opponent, shoot their arms out powerfully and then quickly pull them
back. Krumping dancers also love to do stomping. They & their feet @ S0f 22|t
in the air and quickly hit them back down to the ground. Due to its powerful
characteristics, krumping is danced to energetic and & music with oz

rot

strong beats.

Now that you’re € different styles of street dance, you € ~oil =et

will have a better idea of what to expect and what to & ZFolg 7120|ct

to when you watch street dance performances. Perhaps you’re even considering
giving it a try yourself. Well, what is holding you back? Go ahead and start
dancing!

- A J/

EE) @ characterized @ precise ® emphasize @ exaggerated @ sudden @ Robotic @ separately @ impression
@ demanding @ fierce @ technique @ lift @ intense € familiar with € pay attention
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[1~2] ct2 22 ¢u, 280l HEAR.

Over the years, with the influence of movies and television shows, street dance
(a) has been grown in popularity worldwide. It brings together people from different cultures
and backgrounds. Unlike dance forms that (b) are learned in a studio, street dance is often

unplanned and social in nature.

(A) Street dancers come together to form a “crew,” and they practice together and learn
(c) from one another in the crew.

(B) Additionally, street dance involves interactions with audience members and between the
dancers (d) itself.

(C) This means that street dancers have more freedom (e) to be creative about their

movements than the dancers of any other style.

1 20| U= H (a)~(e) B, OlHM S2I 242?
@ (a), (b) @ (b), (c) @ (a), (d) @ (c), (e) ® (b), (d), (e)
2 A I EH2t Slofl 0J01! 20| AME 7h RE H2?

D(A)-B)-(O) @B)-(A)-(C) @B-(O)-(A) @(O)-(A)-(B) ©()-(B)-(A)

[3~4] CIS 22 21, 230l Bt

Breakdancing first appeared in the African and Latino neighborhoods of New York in the
1970s. ( @ ) Breakdancing speed, strength, and flexibility for performance.
The moves of breakdancing feature complex footwork. ( @ ) One significant move is a
headspin. ( @ ) Headspins occur when dancers support their body on their head and spin
their head on the ground. ( @ ) This difficult move requires a great deal of strength and
precise body control to maintain balance throughout the rapid spins. ( ® ) In breakdancing,

dancers usually perform to music such as funk, soul, and hip-hop.

3 N2l giZtof S0iZ L2 T HMAs J2?
@ relies on @ brings on ® works on @ puts on ® goes on
4 22| SEo= Hof, FO{Z EF0| So717|ofl 7FY XAt 27

‘ Dancers make rapid and precise steps to keep up with the rhythm of the music.

® @ ©) @ ®

18 Lesson1
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[5~6] Ct2 22 1, =20 HotAI2.

Popping is a dance style that (a) originated in California in the late 1960s. It is characterized
by the sudden tensing and releasing of muscles to the rhythm of beats in music. Robotic
movements are very popular in popping. Dancers, , make the left arm (b) move
separately from the rest of the body. They often start and stop their movements suddenly, just
like a robot. (¢) The other popular popping move is waving. Dancers start the wave from the
left arm and flow (d) it smoothly to the right arm. This move creates the impression (e) that

there is a wave flowing through their upper body. Popping is commonly danced to funk,

disco music, or various forms of electronic dance music.

5 SIZ0| L= 2 (a)~(e) 5, Ol B3 H2?
@ (a) @ (b) @ (c) @ (d) ® (e)
6 29| HiZtofl S01Z HZ0= 71 HFst W27
@ whereas @ nonetheless @ furthermore @ in short ® for example

[7~8] CI2 22 21, E30l 6.

Krumping originated in Los Angeles in the early 2000s. This aggressive dance style is
physically (a) demanding because it involves powerful movements. Making a fierce face and
using exaggerated gestures are the key elements of krumping. Popular krumping moves
include jabs and stomps. Jabs are (b) inspired by the boxing technique of jabbing. Dancers,
just like a boxer hitting the (c) supporter, shoot their arms out powerfully and then quickly
pull them back. Krumping dancers also love to do stomping. They lift their feet in the air and
quickly hit them back (d) down to the ground. its powerful characteristics,

krumping is danced to energetic and (e) intense music with strong beats.

7 N2 LE Tl (a)~(e) B, UL HL Mo| MHsIX| 2 H27?
@ (a) @ (b) ®(c) @(d) ® (e)

8 GO si=z9l tiziol 71E MEs HAATIE BAIR,
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' I
Folk Dances Around the World X Ol 2I=S Hshile

Kathakali, India

Kathakali is a form of dramatic dance that @ 0 ~S 7[HteR Sirt
Hindu literature. It shows the lives of Hindu gods, their @ , and how 0 zs
they express love. The © costumes and colorful face paint are major © Ayxel
(4] of kathakali. The dance is often performed at © 0 =3
and festivals. 06 A
Tinikling, Philippines

Tinikling is a @ Philippine folk dance. The dance involves 0O TSEQ
(7] footwork performed with two bamboo poles. Dancers skillfully O Yot
move O the poles, creating rhythmic beats as they ©@ O ~ Aole]
jump, slide, and move their feet in and out of the bamboo. Accompanied by O ot
colorful ® , tinikling reflects the spirit of Philippine history and O oY, 2=
culture.
Hopak, Ukraine

The hopak dance is a popular Ukrainian @ .Itisa ®nsE
very @ dance. The basic movements include running and leaping @ OlLixIZHERl=
to make wide, high jumps. The dance ® the ® ~ollM R2hiatct
celebrations of soldiers after @ . Today, @ TR0l S2ISHCH
hopak is performed at cultural events, weddings, and festivals, and it
® to be an important part of Ukrainian culture. ® i&3hA] ~aict
Adumu, Kenya

Adumu is a traditional Maasai dance. It ® © ~(Q)Z Ui it
energetic jumps, high leaps, and ® singing. Usually Maasai @ =32 9=
warriors perform Adumu before going for hunting or war. The ® of ® =0|
the jumps shows the dancer’s skill. The dancers wear long and ® © =tst
clothing, showing their strength and courage through @ D z=Z
movements.

| A J/

EED 0isbasedon @ conflicts @ impressive @ features @ temples @ traditional @ detailed @® between @ gracefully
@ costumes @ folk dance @ energetic @® originated from @ winning a battle @® continues @ is known for
® expressive @ height @® fancy @ coordinated
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Test

[1~2] cI2 22 ¢l 220 HSINR.

Kathakali, India

Kathakali is a form of dramatic dance that is
based on Hindu literature. It shows the lives of
Hindu gods, their conflicts, and how they
express love. The impressive costumes and
colorful face paint are major features of
kathakali. The dance is often performed at
temples and festivals.

Tinikling, Philippines
Tinikling is a traditional Philippine folk
dance. The dance involves detailed footwork
performed with two bamboo poles. Dancers
skillfully move between the poles, creating
rhythmic beats as they gracefully jump, slide,
and move their feet in and out of the bamboo.
by colorful costumes, tinikling
reflects the spirit of Philippine history and
culture.

1  si2odizlol Sofzt = 7Ha ®msE H#2?

® Accompany @ To accompany
@ Accompanies @ Accompanying
® Accompanied

@ Kathakali= ¢!
@) Kathakah% ?l

[3~4] Ctg 22 1, E20| H5tA 2.

Hopak, Ukraine

The hopak dance is a popular Ukrainian folk
dance. It is a very energetic dance. The basic
movements include running and leaping
(a) to make wide, high jumps. The dance
originated from the celebrations of soldiers
after winning a battle. Today, hopak is
performed at cultural events, weddings, and
festivals, and it continues (b) to be an important
part of Ukrainian culture.

Adumu, Kenya
Adumu is a traditional Maasai dance. It
(c) is known for energetic jumps, high leaps,
and expressive singing. Usually Maasai
warriors perform Adumu before going for
hunting or war. The height of the jumps
(d) show the dancer’s skill. The dancers wear
long and fancy clothing, (e)showing their
through coordinated movements.

D@ @b G @d 6

@ love and faith

@ comfort and joy

@ unity and diversity

@ strength and courage

® inclusion and generosity
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01 ci2 3 x0T BHofo] A7} LimX|2} Ci2 242?

@ visible — invisible

@ flexible — flexibility

@ inspiring — inspiration
@ opposing — opposition
® interactive — interaction
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* The park s a beautiful lake
surrounded by tall trees.
* One of the best s of this

smartphone is its long battery life.

@ flow
@ oppose

@ feature Q@ weave

® influence

03 cte 2 tlojo] ¥20| 5 S21 %2?

@ invisible: impossible to see; not noticed or
acknowledged

@ flexibility: the ability to bend or move
easily without breaking

@ popularity: the state of being liked, admired,
or supported by many people

@ demanding: developing gradually over time,
often becoming more advanced or complex

® opponent: someone who is competing

against you in a contest, game, or argument

22 Lesson1

04 ci2 thstel wiziol SoiZr 2 TP MESH 227

A Hey, Jin. You seem really excited!
What’s going on?

A Monster K? Isn’t that the name of a
dancer?

B Yeah, she’s known for her amazing
footwork and headspins. ’'m a huge fan
of hers.

A Oh, really? I’d like to know about her.

@ Have you heard of Monster K?

@ Monster K is the famous dancer.

® What makes you like Monster K?

@ I know you are a fan of Monster K.

® Can you give me some advice about her?

ro

05 ci2 thatel izt S0iZ L2 HESIX| 42 H2?

>

Hey, Jimin. You seem really excited.

B Absolutely! My friends and I passed
the audition.

A You mean the audition for the school
festival? I heard it was very hard to get
in.

B Yeah. I’'m really glad we made it.
We’ve been preparing for months.

A Wow. You’re putting a lot of effort into
it. ’'m sure your performance is going
to be fantastic.

B Thanks. Make sure to catch our show.

A Of course!

@ I’'m excited to see it.

@ I can’t wait to watch it.

® I’'m so worried about it.

@ I'm eager to check it out.

® I’'m looking forward to watching it.



et s p. 112/0

ESUEN)
|

06 RIHAZR a7} B2 (A)~(D)E &MUZ HI=7|
HYSIAL.

(A) Wow, that must have been amazing!

(B) Hey, Suji. Have you heard of the Haka?

(C) Exactly! Last night I watched the New
Zealand national rugby team players
perform it before their game.

(D) Oh, yes! Isn’t it a traditional Maori
war dance?

07 cie 2o

| 2xo@ 7hg &xst 227

Hi, there. I’'m Elin. I love sharing the
joys of line dancing. Learning the steps
and techniques can be difficult for first-
time dancers, but my video lessons take
away the fear of learning to dance. The
step-by-step guides in my line dance
videos make learning easy and fun
regardless of your level. Subscribe to my
channel and please leave comments after
watching my videos. I’'m looking forward

to meeting you in my class.

@ to warn
@ to advertise

@ to advise
@ to criticize
® to persuade

Z Al

08 Z= 2lof FOf7I ElofZ HIZHj| U2 FEH= IR MAID.

1) At the talent show, the team’s dance told a
story about life . (it)
2) After the meeting, the chairman found

surrounded by students asking
questions. (him)

09 ct2 23 olofl FojZ! TholS U2 £MZ HIESI0]

(every week / have / this dance routine /
rehearsing / been)

2) The flowers in the garden

since the rain started.

(growing / have / beautifully / been)

10 chs 22 2= 2l (a)~(e) &, oY 521 H2?

(a) ’'ve been watching dance battles for
years, but the battle between Ace and Jay

(b) was the most exciting one I’ve ever
seen. Ace’s dance was (c) incredibly fast
and skillful, while Jay’s was powerful and
cool. Nevertheless, I believe Ace should
be the winner of the battle (d) because of
her movements were more complex than
Jay’s. I’'m looking forward to (e) seeing
their next performances!

D@ @®b) Gk @d 6
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[11~13] C}S 22 ¢i1, 30l HatA2. 13 22 5822 Hol, FojZl 2=o| Soi7p7|ofl 7+
- XASE 129
2 A

The history of street dance goes back to urban
cultures on the East and West coasts of the United
States in the 1960s and 1970s. Street dance has
deep roots in African, Caribbean, and Latin
American dance traditions. At first, young people
of the marginalized communities danced in
parks, in schoolyards, or on sidewalks. Dancing
was one way for them to express themselves
when they felt invisible in their societies. Later, it
became a powerful means of conveying emotions
and personal stories.

Over the years, with the influence of movies
and television shows, AEZE WAL 077} 511
9l ol worldwide. ( @ ) It brings together
people from different cultures and backgrounds.
( @ ) This means that street dancers have more

freedom to be creative about their movements
than the dancers of any other style. (® )
Additionally, street dance involves interactions
with audience members and between the dancers
themselves. ( @ ) Street dancers come together
to form a “crew,” and they practice together and
‘ learn from one another in the crew. ( ® )

studio, street dance is often unplanned and

Unlike dance forms that are learned in a
social in nature.

S

@ ©) @ ®

[14~15] CIS 22 2i1, 230l Yot

953 HAS Alololl 5ol sl gtk

12 20l L= 2 22|Unt LRGI=E, F04Z! THolS vz

Breakdancing first (a) appeared in the African
and Latino neighborhoods of New York in the
1970s. Breakdancing relies on speed, strength,
and flexibility for performance. The moves of
breakdancing (b) feature complex footwork.

Dancers make rapid and precise steps to keep
up with the rhythm of the music. One significant
move is a (A) headspin. Headspins occur when
dancers (c) supporting their body on their head
and spin their head on the ground. This difficult
move requires a great deal of strength and
precise body control (d) to maintain balance
throughout the rapid spins. In breakdancing,
dancers usually perform to music (e) such as

funk, soul, and hip-hop.

14 %20

15

has / growing / in popularity /street dance /

been
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[16~17] CkS 25 &1, S300| 2SR move is waving. Dancers start the wave from

the left arm and flow it smoothly to the right

Locking originated in Los Angeles in the arm. This move creates the impression that there

1970s and is characterized by a lot of freezing is a wave flowing through their upper body.

moments. When dancers perform the locking Popping is commonly danced to funk, disco

dance, they suddenly stop moving, hold a precise

music, or various forms of electronic dance music.

pose, and remain locked in position until the N

music restarts. Dancers often use this freezing

technique to (A) significant moments 18 =22l x=e2 7rE Must %27
in the music. (B) , locking involves fast

@ Exploring Popping: From Robot Moves to

arm and hand movements. At times, dancers Waving

point at audience members, make exaggerated @ Breaking Down Breakdancing: Movements

facial expressions, and even give high fives. and Music
- Locking is typically danced to funk music. @ The Robotic Revolution: Dance Styles of
the Future
Sizo| izt 12H2 CHOZ Of2H ZZ40f] DA M @ From Disco to Robots: The Music That
16 2ol 8iZH (A U2 oIS Ol 2401 SAH| MA|2,
P Moves Us
. _;'1_}] 742 ARSI B} Thol 2 2 7 ® The Rise of Robotic Funk: A New Era of
BN = SoC Tl E A
+ ofel ool Hslel el B TolE £ Dance
-to show that something is especially i
important 19 %29l L= 2 (AR B)7}712171= H2 220lM 3ot
J 212} ot THHo|2 MA|2,
e (A) (B)
. _ 20 cis 29N, B, ()2l 2t U= ohol| 232 Zi77ja| B2
17 K=< 21zt (B)ofl S0iZ HZ = 7H XEH A7 BEX|O{XI 7422
@ In short @ In addition -
® Therefore @ For example Kathakali is a form of dramatic dance

® To sum up (A) [that / what| is based on Hindu

literature. It shows the lives of Hindu

gods, their conflicts, and how (B)

[18~19] Ct2 22 211, 230l HAIL. express love. The impressive costumes
‘ and colorful face paint (C) major
Popping is a dance style that originated in features of kathakali. The dance is often
California in the late 1960s. (A) It is characterized performed at temples and festivals.
by the sudden tensing and releasing of ‘
muscles to the rhythm of beats in music. (A) (B) (C)
Robotic movements are very popular in popping. ® that - it e is
Dancers, for example, make the left arm move @ that - they - are
separately from the rest of the body. (B) They ®that - they .- is
often start and stop their movements suddenly, @ what - they - are
just like a robot. Another popular popping ® what - it e is
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[21~22] C}E 22 ¢in, 30l Yot

Krumping originated in Los Angeles in the
early 2000s. This aggressive dance style is
physically demanding because it involves
powerful movements. Making a fierce face and
using exaggerated gestures are the key elements
of krumping. @ Popular krumping moves
include jabs and stomps. Jabs are inspired by
the boxing technique of jabbing. @ Dancers,
just like a boxer hitting the opponent, shoot
their arms out powerfully and then quickly pull
them back. @ In boxing, you need to use both
hands to knock down your opponent.
@ Krumping dancers also love to do stomping.
® They lift their feet in the air and quickly hit
them back down to the ground. Due to its
powerful characteristics, krumping is danced to

energetic and intense music with strong beats.

21 2 O~6 F, MA| SE11 2AL gl 227
©) @) ® @ ®
22 SI2o| U= 3 BHEq} 2t2 o|n|7} £ 2 HIZh| ke
LS M2,
Because powerful
characteristics

[23~24] C}S 22 2i1, E301 YA

Tinikling is a traditional Philippine folk
dance. The dance involves detailed footwork
performed with two bamboo poles. Dancers
skillfully move between the poles, (a) creating
rhythmic beats as they gracefully jump, slide,
and move their feet in and out of the bamboo.

26 Lesson1

Accompanied by colorful costumes, tinikling
(b) reflects the spirit of Philippine history and
culture.

The hopak dance is a popular Ukrainian folk
dance. It is a very energetic dance. The basic
movements (c) include running and leaping to
make wide, high jumps. The dance originated
from the celebrations of soldiers after
(d) winning a battle. Today, hopak is performed
at cultural events, weddings, and festivals, and
it continues to be an (e) insignificant part of
Ukrainian culture.
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Adumu is a traditional Maasai dance.
IR 7R Hx2 {95t high leaps,

and expressive singing. Usually Maasai

warriors perform Adumu before going for
hunting or war.

(is / energetic / it / known / for / jumps)
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